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Purposé ” ' ’ T
‘ best way for a person T0 learn to write is to vri&e, these ax-
ercises are designed to give vou that necded practice.. The © assignments

- are intended to help you develup “'scribali fluency"a-that is, za help you

be mote comfortable and confident when you write. - They should help you

" improve ygur.ability to select and narvow.a topit end to develop' it co-
herently. - In additiom, they should tesch you &y use writ timg as a means-of-- -~ -

exploving your ideas. Furthemore, they will give you practice in produciug
polished writing. Each of ‘the four Writer's Notebook assignmen:s will

© help Pou_work on at least ome of these 9urpuseﬁ ﬁhhs,‘you wilz iearn a

good deal sbout writings-simply by doing it. 3
But writing, in itself, cannot teach apyone to-urxte weli. To be a
writer, onc must be conscxous of what is’ hagpenxng in the act of
writing. Tbarnfare, spother majoy pugpose of the ‘essignments is to make.
you think about your writing--to help you lesrn'td be your cwm-critic.
Accordingiy, sach assxgnmant requires you to write a commsntary of your

Hriting for. that assxgnment 1ncluding both &n s1alysil and ‘an evaluation.

Foxrmat

‘ The Writer's Hotebook’assignnont is divided iugpthreoparts, each of
-which should be written'in ink in a separate 16-shedt blue book. These

bilue bocks (you will need 3 of them)cost 20¢ each and are avanlable in

‘bookstores around the caspus. When you submit an Bsgigneent, you shou’d
‘write, oh the cover of the bluec book, yeur name, your tescher's naio, and

the nimber of the assignment. You should write én gsch lise sud on both
sides of each sheet; an assignment of "two pagos" requires that you write
approximately 400 uord~--”00 words per page. " ] ,

-----

Due Dates and Gemeral Requxrenents c ' ’ R

"~ You will receive specific instructions for cach.pnrt of the essignment.

‘Genersily, you will be writing about two pages each weekday; the uorplcf&d

notebook (al! four sections) must contain at least 71 pages.
Bue Jamuary3i: Diary/journal snd Commestary - oo
A daily record of thoughts and experiences (fxve days) plus a
“tyo~poge commentiry; tetad--12 PUges. i . !
Due. Feb, 6 Focused Writing and Laan@ntary g -
A #aries of eight informal essays on topics of your choice (tuo e
pages each;, pius a two-pags. commentaryi . total, 18 pages, -
Due Marchoi : Free Writing, Formal Paper, and Cosmentary
A series of rapid-writing sessions, 2 formai’ ess.y {three pages).
- and a two-page commentary; total, 23 nnges
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- Gradia ,
Each part of the assignment must be accepted by your'teacher Your

writing must show steady improvement throughout the semester, and all of the

... formal papers written for the iast two parts of the assignment must be writ<

tep at 2 high level, showing your command of the principles of writing cov-
c¢red in the course. Each assignment will be graded acCordlng to criteria
whlch will be glven to you when that assignment 1s’made, BT
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WRITER S NO'PEBOOK TR

husignment #1
Ditry/kournal

Your riFat writer'a Notebook atsignmanx rqquirss you to do *
two kinds of writsngs dascripti@n and evaluation,

.. 1) “'Keep & dlary or journ&l for. fiwe dsy&, recording
- no%_only your experiences but aisc your-moeds and thoughts.
. Peel frea to wr'i te vha*ever you want, as your teacher is
honoy vound nol Lo revesl t& anyene else what you writes
‘howswer, you should bear in mind that- aaaﬁoﬂe othey than
yourseif will read your dlazry. ¥ithin whatever limite
you choosé to inposa upon aontente, though, write as free-
1y and a€ explicitly sa you can, - Sines you*rs not writing
¢ vommunicate with zn audience, but rgther pecopding your
thoughts for yourselif, you do net need.to. go cut of your
way 10 use mtandard canventiaﬂ§ of writing such 83 standard
apelling and punc&ua*icn; that 18, let your thoughtas .lesd
you, -@nd do not txy Vo write an Tessay” fov ¢ech entry.
Write at least twe pagesn per day, but dp not stop at
¢wo pages if you have moere then two page¥. to ssv, Simie
larly, you may write mdrs tamn five sntiies iX yeu wxsh.

2) After you have rinished vhe jourhal';suigmnont
L writs a commentary of at lesst: two e §dacugsing 1t.
Armlyze what vou have writien and evalsete the posgible
ueefulngses of guch wrlting to you as a.writer, In doing
80, you asy want 4o gonsider queatioat such*nu-dbut not
1*m1§ea to-=the Tollowing: . -
Why should/should mot  one ksep, & .diary?
What subject(s) did I svoid in my 3eurnui? Why?
How 414 my unowing the tglcher ‘would r$a! the jourral
affect what T wrote? |
How might a private diary be diffarcﬂh~frou the onp
wrot
-How deee this kind of writing differ frnm.my wrlting in
- an esasy?
) Wag doing the assxgnment d‘fflcu1t$nasy? Whr?
= Did I learn anything fram writing thc*iournalv If so,
what? . Why? . _,
The aasignment ig due January 31, Placa yaur bluo bOOk Sn tnm
appropriate box atop the filing babinsts. o

o z- . s
‘s 3 e * . 3

*  Write ALL Writer's Notebook assignment in 20¢ blue books.
#* Write at least two pages for each parts-a 'page' of
. writing contains at least 200 wordz. .
* Write on the front and back of &ll- sheetc--auv¢ paper.
. Uss. & pens write legibly, please, s
"» % Thig assignment requires. ten {10): pages of diary/jaurnnl
. and two (2) pauges.of commentlryv fotal, %walvc £12) pagss.
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WRITER'S NOTEBOOK #2
( A reminder: Use a 15-sheet blue book. . Assignment due Feb, 16)

- Purpose | s - EORES T

You may recall that, on'ﬁhe«general assignpent sheet, you
were given two precepts which form the bazis of the Writer's
Hotebook assignments: the best way for a persdn to learn to
write is to write; to bs a good writer, howsyer, one must be -
congciovg of what is happening in the act of writingt You'll

-hote that the assignment bhelow follows those precepts. The

Journal entries should serve to give you more of that needed

experience ‘in writing, and the commentayy.should help you de-

velop critical skills. oL X3 5 ' o ;
This assignment differs from the first in that you are

.asked to write not about "what happensd® om'a given day but.-
rather about what you think about @ singls topie.. e

Tﬁg‘hss;gnnent!

_ Write a series of six (6) informal esgays-on different .
topics of your choice; each sgsay should be at least two pages
long (remember, you may write on the front and back sides of
each shedét). Differing from those in the first assigmment,
these essays should each be edited somewhat, using your newly
acquired knowledge of sentence structure ‘and méchanics. The
mailn purpose of this assignment, though, is focus: uvaz the
writing tc find out what you have to say dbout a teopic,
Accardingly, you should pay more attention to the exploration
of a topic and the development of vour ideas than to mere
mechanics or revision. Choose topics that ingerest you but
which you have not carefully explored. Do not necessarily .
limit yourself to "serious” topics, but choose something
you know .a littie about, not something totally foreign to you.

Your paper need not develop a thesis (prove am opinion of
worth), though you may write a paper which does that if you
wish. Such papers require a studied opinion and need to be
planned carefully before writing. The wssays you write for
this assignment, howgver, need not have such polish. Consider,
rather, thdt they are notes to yourseif about the toppic you
have chosen to write about., = =~ -~ = - . & 7 :

Having finished your six infémmalﬂebsay; éhpgsc;one and

" 'revige it into a formal gssay of t two pages. This -
© formal essay should iliustrate your o "of the sentende

- patterns you have studies in the first parg of this course.

Do not worry about paper length so much ag paper quality:

strive for syntactic variety and rhetoricdl effgctivensss.
After your have finished all seven egbays, write a commen-

tary of at least two pages. Discuss the assignment, assess 1?3

.vuluo’?bs?h pesitively and negatively), discuss your performance,
- evaluate your work, estimate its usefulness to you as a develop- .
ing writer, etc. There is no "ecorrect answer®™ to this part

of the assignment; treat the matter seriocusly, though, a2nd be
sure to cite reasons for the opinions you state.
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: WRITER S NOTERCOK #7
Fnglish 3084 Individualized Instruction

Reed the attached essay by Petver Elbow. Do it now.
DO NOT READ ANY FURTHER UNTIL YOU HAVE READ.THE‘ELHOW ESSAY.

Your writer's notebook will be & modified freewritingéﬁﬁ
-and-revision exercise, With the philosophy of Elbow's suge ™
gestions firmly in mind, complete the following aesignmentsx

1.

g

Establish & topic about which you have strong epinicns,
one whiech you think you can write about well. You may
use2 one of the topics from the last writer's notebock
which was not rewritten, if you wish.

In your new blue boek, ----on different days, do twe
freewriting exercises about that toplic. Elbow’s com-
ments are directed to writers who have little experience
writing, so do not limit yourzel? to 2 ten-minute -
session; rathsr, use & fifteen-minute time limit, Try
1o usge the freewriting as a time of discovery--getting
to know what you know (ycu may recall the quotation
usually attributed to W. H. Auden: "How can I know what
1 think *til I see what I say?®). Por an effective
methodology, try the following:

“Choose a place to write where you will be comfortable,
where you can remain undesturbed for fifteen minutes.
*Do not lock at 2 clock while you write, but arrange
things so you will be alerted after fifteen minutes

have passed (some people use the bell timer on the
oven at home; others write in the iibrary fifteen
minutes before the cless bell is to ring: others
have someone else tell them when time's up) .

*Write continuously, not stopping for anything. If you
seem to be running out of something to say, try asking
yourself questions about the topic and answering them.

“For this pert of the assignment, do not correct errors
or think about form--you can edit later. Rather, try

only to say, or o arrive at, your clearest notion of
the toric at hand,

Using the raw material of yow two freewriting exercises,
establish 4 good framework opr general plan for a
Tormal essay about the topic. Let what you know about
the topie foru the limits of Your paper, but write at s
least & four-page paper. Use whet you Xnow of good sen-
tence and paragraph form in your paper. Your paper will
be evaluated according to the criteria established in the
handout distributed eariier, based on the content of this
course, i )
When you have completead steps i-3, above, repeat the pro-
ceadure for another topic. Do two more freewriting ex-
exrcises and another essay. .

At the conclusion of the above, write a commentary and
critigue of the assignment, noting its goals, an evslua-~
tion of your performance, and an evaluation of the assigm

.meni, itself.

- this is the final writer's notebook asasignment! it is
due on Wedresday, March 21, after Spring Bregg.‘



3Yj o pua 3yj o awoed Aj[euy A3y) UM pUE SSIUSNOISUOD OJUY
Uioq 3G 03 MPiS Spiom 3w P UBMIaq sSunIpd jo sallas paje
-fjdwod pue aalssews e sasodsajur ApoqAians jsowfy 00y [[ejumop

$it s,jeyy ing Sunipa asow Supjnusad jo aSejueape ay; sey 3ur
1M Bunum pue Sunjeads uaamiaq asuasagp 3y jo Nuly § "a5uds

siduns sayew 31 Afjenide inq Azers w2as Kew Sunumaaiy

‘aqhew jy31a2 — auop noqe ysnf — 50§07 0w Aue jo Juryy aued g
JBYE MOU — U318 R[q MO Pal Sapusar] rusSew jajoia yuid usais
"PaI0 wie ‘MOJI2A ‘33ucio “JTYy} Op 3 UED OU — JNUI B JIEM — SPIOM
Ayaip “pas ‘aniq ‘s10103 A1y pjnoys | aqAeyy "ouunp § Jynp it Suruonyusw
2q pnoys [ ey aoquids 31 st — Apnopy |ns st Axs ayy ‘siaded ,sajdoad
550458 UL suad ‘moputm 3yj no axaymawos Aq Buipsads syoniy pue
siey — Junia dojs 3 uop yo uny jo pury st snyj ‘ojur Suipes] sem | eym
108104 | ey aed 1511y 243 umop Supum £snq os 108 | ng 12y} o3 Suiute;y
-12d 252 Buiyiawos Les ruuol sem | pue Lem oYy Sungykiaas uonsanb
01 Wass | NG 31 352 sAem[E 0} 3U2DSQO ISOWR 53] 431 Ul Yy s1 Juod
1AL 2SI JO Ino Sunjad | we jeypq -—— ujeSe uopsanb ayy sawod EIE]A |
594 ye — Qunuim [us w] jeyy Addey aq o1 uoseas autos 52y 51 ys?
I MON — BunLm qius w ] 3seaj je ‘uieSe ‘ureSe ‘ureSe ‘uieSe wr | 219y
T 3JUAUIS 33 JO pUB Oy JB WIR | J13Y ‘[[3M — DUIJUIS Y} JO PUI )
©} 328 ] UIYM 331IM O JBYM JO U OF I[QE 3G J,uoM | pieije wi ] mou
ieyy s,moy ‘Aepoy Apnop st Axs ays— Aem Aue up pasedaid jou W
PUE 310J3q SNyl JUOP 13A3U A} "SANUIM U} I0] IILIM O} JEYM S| MOU

“1q3 putw Aw uo Sung Ajua ay; jnq ‘puii Aur vo s Jeyam M HAECIUTE

:(aug 81 Yorym Jusrayoour K134 aze Lay)
SAWIAWOS) 3SIIIINS JUIYOD Alrey © jo ajdwexs ue sy 213y
“I[E 3T JUSLILUOD IO UOISSNOISIP OU 3q SN 21943 158 uf ‘Aem Aue
Ut pajenieAd 3q JaAdv jsnw JunImIdIg ® jey) st Sulyy urew ayjy n
inoqe Wiy yjtm >eads jOU Op | pue [[e B SJUIWIMOD OU Iyew pue
Appinb 31 peas | “saajasd ay ji 3t davy Oy wiy 33 osje Ing ‘3t peas
ST 33] 03 J33LIM 3y} 3IAUY | ‘BU0 UBiSsE | UdYA) “[[® 3P YOEqpPId) ou
Buiptaoid Aq nok djpy sBunumasiy “peqpaay wnwixew Suipiaoad
Aq Bunum inod sdjay ssep ssapiayoea) 2y "eas ay; ui Jjoq e w
31 Suind pue 3unjiawos Sukim 31 st 3] ‘nok 03 yoeq soiddus Aue
Puas 3,Usa0p 31 Speal IUCIWOS JI UIAS ‘Yorym Sunum jo ad3id © ag
}snur 3] -jueylodwil St ISI3IIXd Sunumaay v 0y suaddey JBYAA
‘doys
42a0u oA eyl st juswannbar Ajue ayy -asfe Suiyilue o ‘ureSe
J3A0 pUE J3AO 3)0IM NOA Diom 15e] 3yl jeadar Jo ‘juem noL se

Mmog|7 £33 ) ,,.,..A.,...

-

~

‘uotssnusad Aq pajuniday) -uj ssasf Aj1ssc

& AR Ccasl O WBuAdoy tmoqr 1933 Aq suaydwa g gnotjim Bulupag v

sawily Auews se | Aes 03 jeym uryy 3,ued | ‘Ses 0 jeyam Suiyj j,ues
33Im 0} duy s, onys 338 nok i “puiw IN0A Ul St I2A3IBYM UMmOp
ind o3 asnl st Bunyy isased ayy Bunyiawos umop nd snf It Jo
U} 3,ued |, ‘331am 3s]3 10 3|381nbs e asn ysnf “Buijjads @ J0 piom @
3O jury; 3,ue> noA Jj ‘Suiop aie NOA J¥Ym INOG? YUIY) 0} JO ‘Isn &)
I42noy) JO pIOM jRyM Japuom 03 ‘Bunpiawics [jads 01 MOY IFPUOM 0}
‘1o BunI3wWos 55013 01 “dvq 00| 0) dois 1A “Burysnt INoYIIm
Appinb o0y ‘Buiyidue 10§ doys 3,uoq "(Ayuamy 10 uaaljy sdeyrad ‘uo
1a3je]) SAINUIL U JO§ jum 0} Ajdwis si eapr 3y ‘sasdIINE | Fui
-12qqef,, 10 , ‘Burjqqeq,, ,,'Sunum drewoine,, P3[{ed SAMNAWOS e
Aay] "jeam e sawy 323y 1se] 1y AeBas saspdIaxa Junumaaly
op 01 st Bunum inok aaoidust @ mouy | Aem 3A1309j)3 ISOW Ay |

, Juuiausde
-sip 10 juswaaife loj spuncif pijos awos sapiaoid jses) e
uwid sy jo sviseq 3yy 1oy uoneaynsnl sidwe s one ay; ng
"35i0pud 1M ysiSul jo siayoedy jje jou s62501d e —- ssadoxd
,Jesinok-y-op,, jo ajdwexd 2)dwis © S1 3] ‘S4YIVS | oMK
Sugrapa ooq s,moqpg woiy st (21 s30up3) | Bunumang,

, SBunumsary

‘Iuze
-Bvw 28noy") PUR ‘uONUINPT [U4stdD) fo juuinof 3Gy ‘ysiSul
a%ajjoy sv suonesqnd yons ur paivadde aaey sopouIe S
‘sdnos Ayunwiuod 10§ pue sayisidamun w sweifoad Bupum
Sundap DUIIBAXS IAISUX2 pey sey I 2Bdj0) rrucouRi]
pue A8c1ouyda) jo JIMsuY SHASNYILSSRIA Y3 17 JySne; Lsno
-1a31d 3u ‘a82§j07 2jvig usasfea] e Aynoe ARy O Jaquisw
B MON "SIMIISI2AIUN SISpuRig pue ‘pIRAIRYY ‘PIOJXO v pue
283][0) SWEI{IAA 3¢ PAITINPD seMm ‘SE6L Ul UIOQ ‘MOUT] Hlig

MOST3 ¥313




Frevwriting

pencil or typewriter onto the page. This is partly because scno.
makes us obsessed with the “mistakes” we make in writing, Many
peorle are constantly thinking about spelling and grammar as they
try to write. | am always thinking about the awkwardness, wordi-
_ness, and generzal mushiness of my natural verbal product as I try
to write down words. S

" But it’s not just “mistakes” or “bad writing” we edit as we
write,'We also edit unacceptable thoughts and feelings, as we do

in speaking. In writing there is more time to do it so the editing is

heavier: when speaking, there’s someone right there waiting for a
reply and he’ll get bored or think we're crazy if we don’t come out
with something. Most of the time in speaking, we settle for the
caich-as-catch-can way in which the words tumble ownt. In writing,
however, there’s a chance to try to get them right. But the oppor-
tunity to get them right is a terrible burden: you can work for two
hours irying to get a paragraph “right” and discover it's not right
at all. And then give up. ,

Editing, in itself, is not the problem. Editing is usually neces-
sary if we want to end up with something satisfactory. The prob-
lem is that editing goes on af the same time as producing. The
editor is, as it were, constantly looking over the shoulder of the
producer and constantly fiddling with what he’s doing while he’s
in the middie of trying to do it. No wonder the producer gets ner-
vous, jumpy, inhibited, and finally can’t be coherent. It’s an unnec-
essary burden to try to think of words and also worry at the same
time whether they’re the right words. .

The main thing about freewriting is that it is nonediting. It is
an exercise in bringing together the process of producing words and
putting them down on the page. Practiced regularly, it undoes the
ingrained habit of editing at the same time you are trying to pro-
dree 100 - b ting less blocked because words will come

‘ . . e up more paper, but chew up fewer vammzm..
Mtk B SRS N RLPE oM. i GRSRS -
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Next time you write, notice how often you stop yourself from &
writing down something you were going to write down. Or else
cross it out after it’s written. “Naturally,” you say, “it wasn't any
good.” But think for a moment about the occasions when you
spoke well. Seldom was it because you first got the beginning just
right. Usually it was a matter of a haiting or even garbled begin-
ning, but you kept going and your speech finally became coherent
and even powerful. There is a lesson here for writing: trving to zet
the beginning just right is a formula for faiiure — and probably a
secret tactic to make yourself give up writing. Make some words,
whatever they are, and them grab hold of that line and reel in as
hard as you can. Afterwards you can throw away lousy beginnings
and make new ones. This is the quickest way to get inlo good
writing.

The habit of compulsive, premature editing doesn’t just make ¢
writing hard. It alsoc makes writing dead. Your voice'is damped out
by all the interruptions, changes, and hesitations between the corni-
sciousness and the page. In your natural way of producing words
there is a sound, a texture, a rhythm — a voice — which is the
main source of power in your writing. | don’t know how it works,
but this voice is the force that will make a reader listen to you, the
encrgy that drives the meanings through his thick skull. Maybe
you don't like your voice; maybe people have made fun of it. But
it’s the only voice you've got. It's your only source of power. You
better get back into it, no matter what you think of it. If you rnmn.
writing in it, it may change into somcthing you like better. But if
you 2bandon it, you'll likely never have a veice and never be heard.




